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The Complete Collection Consists of 

^ Separate Subsidiary Collections of European and Oriental Specimens of 
Embroideries, Laces, Textiles, Velvets, Tapestries, Indian and Persian Shawls, 
Costumes , Tugs, Ecclesiastical Vestments and Relics, Church Paintings, Em¬ 
broidered Pictures, Porcelain, Tiles, Gold and Silver Objects, Sanctuary Lamps, 
Jewels, Ivories, Bronzes, .Arms and Armor, Metal Objects and Wood Carvings, 
also some relics of two wars, being “ Tiirko-Greek” Looted Textiles and “Span¬ 
ish-American” Ecclesiastical Treasures from the Philippine Islands. Also the 
Original Historical Damascus Palace, the Byzantine Carved Altar Front from 
the Copaid a Temple, the Spanish Silver Canopy, the Satsuma Vases, the Renais¬ 
sance Altar Frontal, Egyptian Mummy Cloths and the King of Silk Rugs. 
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SEEING THE FAIR IN DETAIL 

The Choicest Rug in the World Once lay Upon the Floor of the Alhambra, and it is at the World’s Fair—Interior 
of Damascus Palace of the Time of the Caliphs may be Entered by Exposition Visitors—How a Famous Art 
Collector Secured Possession of His Greatest Treasure—All Eyes May Look on a $38,000 
Persian Rug From the Marquand Colledion—Curious Things of Great Value 

By Mark Bennett 


T HE palaces of the Alhambra have for so many generations been the theme of poetry and prose that one can but 
pause with confused emotions before one of the grea'est treasures of the world, a silk rug of rarest sheen that 
lay upon the floor of one of these kingly apartments when Moorish royalty dwelt in splendor there. More than 
one king’s foot has pressed the pile of this precious reminder of Moorish glory before Andalusia was swept clean of her 
swarthy Moors. Apart from its association with romance, history and regal luxury, the rug is a thing that an emperor 
today might justly covet, for the art that made it is one of the lost secrets. The harmony of color is worthy of an 
artist’s devotion. Among the shades is the royal purple of Abdurrahman II, the Moorish ruler most famed for his 
luxurious tastes, who encouraged industries that embraced such exquisite works as this. I found this rug in the greatest 
treasure house of the exposition, the Benguiat collection of ancient art, which stands near the Palace of Forestry, Fish 
and Game. 

H. Ephraim Benguiat comes of an illustrious Spanish family which traces its origin back as far as the eleventh 
century. He has been an art collector all his life, and this is the first time that he has had so many of his treasures 
together in one place. A million dollars probably would not buy them. Associated with him is his son, Mordecai 
Benguiat, who is but little less enthusiastic in his search for rare works of every art. 

To sit within the walls of a Damascus palace and weave anew the romances that were enacted within those self 
same walls in ancient days were revelry of mind indeed. 

What strange, deep panelings in those three great canopies! What echoes have reverberated in those shadows in 
the far past! What scenes have these lofty cupped ceilings looked down upon in the long ago! How like canopies 
they are, too, with long draperies of rich wood carvings and raised painted designs hanging low at the corners! 





The H. Ephraim Benguiat Museum Colledtion 


7 


What curious old tiles, with Arabic inscriptions from the Koran, brilliant as the day they came clean from the 
glazing oven a thousand years ago! One of the tiles will be pointed out to you as containing a reference to the Christ. 
Here is a translation of the inscription: 

By the believers came tidings of victory sent them by God. O believers, be the followers of 
God! Remember that when the Son of Mary asked his desciples, “Who will follow me to 
God?” they answered, “We are the followers of God.” 

At the far end is a carved wood lattice of large mesh. We come closer. Beyond the lattice is the family mauso¬ 
leum, a place without a door. It is forbidden that the living shall go in, and surely the dead hath no need of doors. 
We may look through to acquaint ourselves with the customs of ten centuries ago in Syria, for this was a palace of the 
caliphs. The living then did not part from their loved ones when death came between them, but kept them ever close, 
to bethought of and cherished, lending a sweetness to the sorrow of those bereft. The little room has pleasant furnish¬ 
ings, things that were loved, perhaps, by those now gone. In the center is a catafalque covered with a choice rug, but 
only the eyes may enter, except by some secret passage, perhaps, to keep the room fresh and beautiful. 

“How came you by these rarest of treasures?’’ I asked the elder Benguiat, as I sat looking into the mosaic foun¬ 
tain, which had reflected the smiles of Syrian women 600 years before. 

“It is a curious story, for this palace room is a great treasure even in Damascus. As you may know, I inherited 
from my father a love of art objects, and my whole life has been spent in their collection. I came in contact from boy¬ 
hood with people who appreciated rare and beautiful things and was commissioned many years ago to plan certain rooms 
in the palace at Gibraltar for the Duke of Connaught. These rooms were a success, and the duke and all his family, as 
well as the present King Edward, were very fond of them. This success gave me certain prestige, and I came to be con¬ 
sulted by wealthy collectors. I had become acquainted with this very palace room, which stood with others among some 
ancient ruins in the Maidan, in Damascus, much admired by those who visited the city as well as by the people of 
Damascus. 

“Frederick Eeighton, afterward Sir Frederick, was an art lover and a close friend of mine, and he asked me one 
day if I had lately found anything of special interest. Of course I told him of the Damascus palace. His interest was at 
once kindled to enthusiasm, as he was already familiar with its features of beauty and historical interest, so he said to 
me, ‘Benguiat, go and get that for me.’ 

“ ‘How much shall I pay?’ I asked. 

“He said, ‘I will sign a check, you fill it out, and I’ll give you ^"1,000 besides for your trouble.’ 

“I protested that it was not business-like, but he insisted, so I went to Damascus. It took a long time to get well 
acquainted with the people who controlled the ruins, and when I did I found that the palace could not be obtained for 
love or money. I gave up my enterprise most reluctantly. That was over thirty years ago, in 1873. A number of 
years later Sir Frederick Eeighton died, and my brothers and I bought many of his art treasures. 
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“When the world’s fair at Chicago opened I was there with more than 500 valuable rugs on display in the Turkish 
section. One day when looking about the grounds with my son my eyes fell upon the sign, ‘Damascus Palace.’ Was it 
not strange? Do you wonder that I of all others was most attracted? We went inside, little dreaming that we should 
see this beautiful interior. My recollection flew back twenty years to Damascus. I drew my son to me and said to him: 
‘My boy, look around you. I would give all I have to possess this.’ The boy could not believe his father’s words. 

“From that day on I planned to buy this exquisite work. Marshall Field came to buy it and was told to come at 
the close of the fair and he could have it at a bargain. A Boston millionaire likewise wanted to buy it and also was told 
to come at the end of the fair, and so on, a number of others. Finally I found out how it happened that the precious 
palace was here in America. It seems that the Turkish government wanted to send something very choice to the fair, 
and four enterprising citizens suggested the palace room, offering to pay the entire expense of taking it down and trans¬ 
porting it if they could have it for their display at the exposition. I became acquainted with the principal owner and 
finally proposed that he sell it to me after the fair. He knew of my great collection of rugs and suggested a trade. I 
told him to select what he wanted and we would make a bargain. So we traded, rugs for palace. I bought out the 
shareholders one by one till I owned all, two months before the close of the fair. I had many offers for my treasure, but 
I determined to keep it as long as I could afford and enjoy its beauties with my friends. For eleven years I have had it 
packed away in Boston, paying $40 a month storage. I have set it up again here for those to see who love and appreci¬ 
ate such rare and beautiful things. ’’ 

Two hundred years ago when the Christians of Crete were persecuted they fled to the mountains, and there the 
women wove their rugs in imitation of cathedral windows, duplicating the colors of the glass as nearly as they could in 
wool and silk. These rugs were hung upon ropes stretched from tree to tree to remind them of the sacred interiors of their 
cathedrals, and there they worshiped. Here are some of the rugs of that period with the cathedral window patterns. 
They are hung by Mr. Benguiat just as they were hung two centuries ago by the Cretan women to resemble a church 
interior. Above them are paintings, also from ancient churches, representing Pharaoh’s daughter and the infant Moses, 
Joseph and his brethren, Moses smiting the rock for water and others. 

The queen’s jubilee gifts are tinsel in comparison with some of the works in the Benguiat collection. Here is a 
silk rug bought from the collection of Henry G. Marquand for $38,000. Here is another silk rug, 17 by 25 feet, contain¬ 
ing 800 stitches to the square inch, that took the working hours of eleven persons for twenty-eight years. It is of price¬ 
less value. Here is a Chinese bed of carved teak wood finer than anything in the Chinese government exhibit. Here is 
an altar frontal of great age from an old cathedral of Italy embroidered in thread of pure silver. But its true value lies in 
the art that made it. Here is a magnificent carriage used by a Portuguese king 200 years ago. It is red and gold, with 
elaborate carved wood ornaments and panels of Vernis-Martin. The interior is of silk velvet de l’epoque. I might name 
a thousand other things of this wondrous museum.—(Special Correspondence by Mark Bennett, World’s Fair Grounds.) 
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EXTERIOR OF THE MUSEUM 



Exterior View of the Pavilion Containing the H. Ephraim Benguiat 
Museum Colledron and the Historical Damascus Palace 

Constructed in the old Damascus style of architecture and situated on International Avenue, 
adjoining the Brazilian Government Pavilion on the Plateau of Foreign National Buildings. 
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T HE following pictures, which 
illustrate detailed sections of 
the Caliphate Palace, are 
described individually. The mid¬ 
dle part consists of a Tiled Court 
with the original Mosaic Fountain 
in the center which bears the date 
of the year 705 of the Mohamme¬ 
dan era, contemporary with the 
year 1286 A. D. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 



General Interior View of the Damascus Palace 


I NTERIOR view of a part of the 
Original Damascus Palace, 
which was the home of the 
Caliphs, or Mohammedan rulers. 
The walls and ceilings are con¬ 
structed of Cedar of Lebanon wood, 
known as “Ironwood” in Syria on 
account of its hardness, which ac¬ 
counts for its wonderful preserva¬ 
tion at the present day. It is the 
same kind of wood that King Solo¬ 
mon used in the construction of 
his temple. On this wood is a 
gesso-duro treatment, which brings 
out in relief the inscriptions and 
outlines of the geometrical and floral 
designs. Over this is the decora¬ 
tion in colors and gilding, finished 
off with a preparation which gives 
a subdued metallic effect very much 
in appearance to fine embossed 
antique decorated leather. Al¬ 
though the detail is gorgeous in 
treatment, the intricacies of design 
and the effect of age gives a fascinat¬ 
ing mellowness to the tout ensemble. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

NORTH ROOM 


S HOWING general view look¬ 
ing from the Tiled Court 
directly towards the north end 
of room. The walls are construct¬ 
ed of Cedar of Lebanon wood 
treated with “gesso-duro’ 7 work 
and decorated in colors, which 
gives the effect of painting in relief. 

The frieze is richly cupped and 
decorated in the same manner. 
The divans are covered with an¬ 
tique pillows and on the floor are 
very interesting antique rugs. The 
ceiling is illustrated on page 16. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

NORTH ROOM 



S HOWING Northeast corner of 
walls and cupped frieze, con¬ 
structed of Cedar of Lebanon 
wood treated with “gesso-duro” 
work and decorated in colors, with 
panels of inscriptions, the whole 
having an effect of painting in re¬ 
lief. Although gorgeously treated 
in detail, age has imparted a charm¬ 
ing metallic effect which produces 
a restful harmony to the “tout en¬ 
semble.” 

On the center of the East 
wall is a very rare and early Kiz- 
Khilim rug, which is illustrated 
and described in “The Oriental 
Rug Book,’’ by Mary Churchill 
Ripley. [Publishers, F. A. Stokes 
& Co., New York.] The Divans 
in this room are covered with an¬ 
tique velours and satin pillows, and 
on the floor is a rare rug mentioned 
on page 14. The ceiling ^ is illus¬ 
trated on page 15. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

NORTH ROOM 


S HOWING Northwest corner 
walls, constructed of Cedar of 
Lebanon wood treated with 
“gesso-duro” work and decorated 
in colors, with panels of inscrip¬ 
tion in metallic effect. The frieze 
is richly cupped and decorated in 
the same manner. 

The antique 
rug on the floor has an unique de¬ 
sign of a treatment of the Tree of 
Life, and which is illustrated and 
described in “The Oriental Rug 
Book,’’ by Mary Churchill Ripley. 
[Publishers, F. A. Stokes & Co., 
New York. ] The ceiling is illus¬ 
trated on page 15. 



* 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

NORTH ROOM 



S HOWING ceiling looking 
towards the north end. It is 
constructed of Cedar of L,eb- 
anon wood treated with “gesso- 
duro” work and decorated in col¬ 
ors, to which age has imparted a 
beautiful and metallic effect. It is 
richly cupped and decorated with 
an intricate geometrical design. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

THE TILED COURT 


W EST wall of the Tiled 
Court, with opening in 
center and carved wood 
window-doors on either side. 
Above these openings are some 
rare and beautiful panels of origi¬ 
nal tiles, some bearing inscription. 
The other tiles of importance are 
on the East wall and are illustrated 
on page 17. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

THE TILED COURT 



E AST wall of Tiled Court which 
contains some very rare and 
perfect panels of original 
tiles. The two end panels on the 
frieze contain inscriptions. The 
one on the left being especially in¬ 
teresting and translated as follows: 

By the believers came tidings of 
victory sent them by God. O be¬ 
lievers! be the followers of God! 
Remember that when the Son of 
Mary asked his desciples, “Who 
will follow me to God?’’ They an¬ 
swered, “We are the followers of 
God.” 

The one on the right is a quotation 
from the Koran and translated is, 
“Victory from God.” 

This tiled court forms the center of 
the Damascus Palace and contains 
the original Mosaic Fountain illus¬ 
trated on page 18. 
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THE TILED COURT 


T HIS illustrates the original 
fountain situated in the cen¬ 
ter of the Tiled Court of the 
Damascus Palace and which forms 
the center of the Palace, with the 
North and South walls left and 
right. Back of the Mosaic Foun¬ 
tain is the Fast wall, showing the 
lower tiled portion, which is illus¬ 
trated in entirety on page 17. 



MOSAIC FOUNTAIN 
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THE TILED COURT 



C KITING of the Tiled Court 
immediately over the Mo¬ 
saic fountain. (Page 18.) 
Constructed of and beamed with 
Cedar of Kebanon wood with “ges¬ 
so-duro” treatment of decoration, 
embellished with colors, which 
gives the effect of painting in re¬ 
lief in gorgeous detail, to which 
age has imparted a fascinating, sub¬ 
dued metallic effect, most charm¬ 
ing to the eye. 
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S HOWING frieze and ceiling 
looking towards the South 
end. The frieze and ceiling 
are richly cupped. The ceiling is 
contsructed of Cedar of Lebanon 
wood treated with “gesso-duro” 
work and decorated in colors in a 
design of small oblong panels, with 
an elaborately decorated moulded 
cornice, which gives the effect of 
painting in relief. 


ORIGINAL HISTORICAL DAMASCUS PALACE 

SOUTH ROOM 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

SOUTH ROOM 



all 


S HOWING South end wall with 
lattice window, which looks 
into Mausoleum, where a cat¬ 
afalque of an Oriental personage 
is represented, showing the green 
turban indicating that the departed 
had made a pilgrimage to the Holy 
City of Mecca. 

The walls of the 
Mausoleum are constructed in a 
similar manner to the Damascus 
Palace and treated with “gesso- 
duro” work, embellished with deco¬ 
ration in colors of a subdued tone. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

SOUTH ROOM 


S HOWING South East corner 
walls. Constructed of Cedar 
of Eebanon wood, treated 
with “gesso-duro” work decorated 
in colors, with panels of inscrip¬ 
tions. The walls having the effect 
of painting in relief of a gorgeous 
treatment, but with a fascinating 
mellowness that age alone has im¬ 
parted. 
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ORIGINAL HISTORICAL DAMASCUS PALACE 

SOUTH ROOM 



S howing the Southwest walls. 
Constructed of Cedar of Leb¬ 
anon wood, treated with 
“gesso-duro” work and decorated 
in colors, with panels of inscrip¬ 
tions, in metallic effect. 

The 

window drapery is of red satin em¬ 
bellished with metal stars and cres¬ 
cents sewed on. The divans are 
covered with gold embroidery on 
satin and original velour pillows,. 
The frieze and ceiling are illustrat¬ 
ed on page 20. 
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ORIGINAL HISTORICAL DAMASCUS ROOM 

ROYAL DAMASCUS SLEEPING APARTMENT 


F ROM the palace of Hafiz 
Pasha. He was the Pasha- 
el-Hadj, the Sultan’s per¬ 
sonal representative, accompanying 
'‘The Mehmel” yearly presents, 
sent with great pomp to Mecca. 
This illustration shows the cupped 
ceiling of geometrical design and a 
portion of the northeast walls. The 
treatment is “gesso-duro” work on 
wood and decorated in colors similar 
to the Damascus Palace, and al¬ 
though of not such Royal import¬ 
ance, is very old and genuine. 
This room was exhibited at the 
Antwerp International Exposition 
in 1897. 
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AN INTERIOR VIEW OF THE MUSEUM 



SBTSUMB VASES 


T HIS view is an interior of the 
Museum, looking towards 
the Copaida Temple Front 
(see page 42) at end immediately 
in front of the entrance to the His¬ 
torical Damascus Palace. In the 
center of this view is a raised plat¬ 
form with the Silver Canopy (see 
page 37) and one of the Satsuma 
vases (see page 49) on the front 
right hand corner. On the extreme 
right can be seen two tall pillar 
cases, one containing a collection 
of looted Greek textiles and em¬ 
broideries brought to Symrna by the 
Turkish soldiers during the Turko- 
Greek war, 1897. The other case 
contains a collection of antique 
Oriental and European silver ob¬ 
jects, some of Royal origin. 
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T HE case on the left contains 
two of the famous “Mar- 
quand” rugs and some rare 
Persian and Damascus porcelain 
objects. The larger rug in the 
center was the gem of the Mar- 
quand collection and was purchased 
at auction by Mr. Vitall Benguiat 
for $38,000.00, when the collection 
of the late Henry G. Marquand 
(President of the Metropolitan Mu¬ 
seum of Art, New York) was sold at 
the American Art Association Gal¬ 
leries, New York City. The case 
on the right contains a collection 
of rare ancient Persian and Cash- 
mere shawls, including a jacket 
made of a Eahore shawl. These 
particular kind of shawls are very 
rare and were only found in the 
possession of Royal Families. Be¬ 
cause they are so fine they are 
known as the kind that can be 
passed through a lady’s finger ring. 
This specimen was formerly in the 
collection of Medhat Pasha, a late 
Prime Minister of Turkey. 


TWO EXHIBIT CASES IN THE MUSEUM 
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AN INTERIOR VIEW OF THE MUSEUM 



T HIS interior view takes in the 
four tall pillar cases on the 
South side, middle of the 
Gallery. Between the cases will 
be seen two large gilt candlesticks 
described on page 38. Case No. 1 
on left contains many objects of in¬ 
terest from different countries of 
the world. Among them are French 
bronzes, buckles and belts, and 
some very curious Dervish orna¬ 
ments and religious objects. One 
engraved prayer bowl being used in 
case of illness and another used in 
the cure for love sickness. Case 
No. 2 contains the collection of an¬ 
tique silver mentioned on page 25. 
Case No. 3 contains the Greek loot¬ 
ed textiles mentioned also on page 
25. Case No. 4 contains Greek 
Gothic embroideries and small 
paintings from the Copaida Temple, 
page 42. 
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T HIS Case contains costumes 
of different periods, some of 
which are of historical in¬ 
terest. On the extreme left is a 
heavy gold embroidered costume 
on red velvet, worn by Queen 
Marie de Medici. The one back 
in the center is an embroidered 
costume of a Sultan’s wife. The 
one next in front is a gold embroid¬ 
ered Cavalier’s costume of the 
XVIth century; the next, which is 
the one in front to the extreme 
right, is a French nobleman’s coat 
of the time of Fouis XVIth. The 
objects outside the case to the right 
are cards with specimen antique 
fringes of all periods, and which 
are part of an important collection. 


COLLECTION OF HISTORICAL COSTUMES 
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COLLECTION OF ORIENTAL ARMS AND ARMOR 



T HK arms consist of Guns, 
Pistols, Carbines, Swords, 
Daggers, Knives, Yatagans, 
Spears and Battleaxes, some of 
which are of Royal origin. Others 
belonged to the notorious brigand, 
“Katirjiani, ” who was such a lover 
of fine arms that he frequently at¬ 
tacked a caravan and sacrificed the 
lives of his men just to acquire 
other specimens of arms, as the 
jewelled or inlaid decoration was 
always executed according to the 
personal taste of the owner, so that 
there were seldom two alike. The 
armor shown is a complete suit of 
Persian armor of engraved steel, 
inlaid with pure gold, and consists 
of Helmet, Shield, Arm Plate, Coat 
of Mail, Lance and Spear. 
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Collection of Oriental Textiles and Embroideries 


T HIS case contains a collection 
of very fine and beautiful 
Oriental textiles and embroid¬ 
eries made by ladies of the Eastern 
Harems during the XVIth and 
XVIIth centuries and shows a won¬ 
derful contrast to the inferior em¬ 
broideries found in the Eastern 
countries today. There are two ob¬ 
jects in this case that formerly 
belonged to the Pink wife of Sultan 
Aziz. All her wardrobe, draperies 
and furnishings were of pink color 
and pink pearls and corals were ex¬ 
tensively used in the decoration of 
her ornaments. 
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AN INTERIOR VIEW OF THE MUSEUM 



T HIS view takes in a part of 
the Northeast corner of the 
Gallery and shows one of the 
“Nero” tapestries described on 
page 32. 

The lower part of the 
picture illustrates some objects of 
Jewish ceremonial, to be added to 
the H. Ephraim Benguiat Collec¬ 
tion in the United States National 
Museum, at Washington, D. C. 
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HISTORICAL TAPESTRIES 

FLEMISH XVII th CENTURY 


T WO companion early XVIIth 
century tapestries, represen¬ 
ting the persecution of the 
Christians by the Romans under 
Nero. They are “haute lisse” 
weave of a very fine quality. 

This 

one illustrates Nero explaining to 
his wife that according to the Ro¬ 
man law the Christians ought to be 
annihilated. It measures 15 ft. 6 
in. wide by 9 ft. 7 in. high. Also 
illustrated in interior view on page 

31 . 



" THE DISCUSSION " 
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HISTORICAL TAPESTRIES 

XVII th CENTURY FLEMISH 



T W O companion tapestries, 
representing the persecution 
of the Christians by the Ro¬ 
mans under Nero. They are “haute 
lisse” weave of a very early period 
and of extremely fine quality. 

This 

one shows a scene in the Coliseum 
when Christians were thrown into 
the arena to be devoured by wild 
beasts. It measures 9 ft. wide by 
8 ft. 9 in. high. 


" THE ARENA" 
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P ARMIGIANO was bom at 
Parma in 1504. His earliest 
works were in the style of 
Correggio, among them the “Holy 
Family” in the collection of Presi- 
dente Bertioli. The desire of see¬ 
ing the works of Michael Angelo 
and Raphael led him to Rome 
when he was 20 years of age, and 
there his talents recommended him 
to the notice of Clement VII, for 
whom he painted a picture of the 
“Circumcision” for the Palace of 
the Vatican. He improved his 
taste by the help of Raphael and 
painted many important ecclesias¬ 
tical pictures, some of which are in 
National Museums. He died at 
the age of 36 at Casal Maggiore. 


XVI th CENTURY PAINTING " THE NATIVITY" 

by Parmigiano (Italian) 
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(ITALIAN) 


ALTAR FRONTAL 



V ERY rare Cathedral example 
of Silver Needlework of the 
early 16th century. The 
drawing is partly of architectural 
design with columns supporting 
arches dividing four exquisite 
“point serre” pictures encircled in 
cartouche raised embroidered 
frames, the subjects depicted being: 
“The Baptism of Christ,” “The 
Presentation of the Child-Christ at 
the Temple,” “St. Anthony of 
Padua” and “St. Roch and His 
Dog.” The filling is entirely cov¬ 
ered with a design of marvelous 
detail of the early Italian Renais¬ 
sance. This ecclesiastical embroid¬ 
ery without doubt is the finest 
specimen of the epoch when the 
embroiderers’ art reached a perfec¬ 
tion never before nor since attained. 
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T HIS Case contains examples 
of European Embroideries 
and Textiles, dating from the 
XVth to the XVIIIth centuries. 
The large piece at the back is an 
Indo-Portuguese coverlet of the 
XVIIth century, embroidered with 
yellow silk on a linen ground, with 
a design of the Portuguese double 
Eagle, curious animals and horse¬ 
men. Another interesting specimen 
too indistinct to be seen in the 
photograph, is a panel of early 
English tent stitch embroidery, a 
style of simplicity adopted by the 
Puritans immediately after they des¬ 
troyed the beautiful and gorgeous 
embroideries contained then in the 
cathedrals and churches, and for 
which English noblewomen were 
so noted for that needlework, 
throughout Europe. 


Collection of European Textiles and Embroideries 
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Spanish Silver Canopy 



A N unique Silver Canopy, of 
the early 17th century, sup¬ 
ported on four embossed 
silver columns with silver gilt 
bands and gilt bronze capitals. A 
molded frieze connects the roof of 
rich repousse work in scrolls and 
flowers, with four oval shields at 
the corners and surmounted by a 
circular dome divided into panels 
with four gilt bosses, one being in¬ 
scribed: “Dona Maria de Rueda 
Moniades Clara dRimos Noestas 
Andas Dio lste Conventa de Car¬ 
mona Ano de MDCXXXVII 
Costaron Mil Ducados. ” A silver 
crown with cross and bell sur¬ 
mounts the whole. The base con¬ 
tains an inscribed stand for throne 
with silver border and gilt shields 
with cherub heads. This import¬ 
ant work of art was evidently con¬ 
structed to contain the representa¬ 
tion of a patron saint, and was 
probably used for processional pur¬ 
poses. The inscription infers that 
it was presented to a Carmelite 
Convent in the year 1637 and cost 
the sum of one thousand ducats. 
Also illustrated in interior views, 
page 25, 27, 51. 
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CATHEDRAL ALTAR CANDLESTICKS 


T HESE massive Candlesticks 
are 6-feet 6-inches high and 
are made of pure gold ham¬ 
mered on to a copper foundation in 
the same manner that the old Shef¬ 
field plate of England was pro¬ 
duced. They are of Spanish origin 
and were presented by King Fer¬ 
dinand Vlth, of Spain, to a Mexi¬ 
can Cathedral in the year 1750 
See also pages 25, 27. 
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COLLECTION OF OLD LACE 



T HIS case contains a portion 
of a collection of 600 speci¬ 
mens of antique lace, em¬ 
bracing all the generally known 
European examples, besides some 
rare and unique styles which are 
seldom seen even in museums. 
Underneath the case are some 
single specimens of old tiles, of 
which the Benguiat collection con¬ 
tains many, apart from the tiles of 
the Damascus Palace. 
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ROYAL PORTUGUESE CARRIAGE 


T HIS elaborate carriage is con¬ 
structed of wood exquisitely 
carved and gilded. The 
treatment of design is of the Eouis 
XVth style, with beautifully exe¬ 
cuted “Vernis Martin” panels, 
which appear in the picture as 
solid color, but which, in reality, 
are paintings of classical subjects— 
nymphs and cupids and beautiful 
women in extreme dishabille. It 
is lined with Genoese velvet, 
fringed with gold. This carriage 
belonged to King Joseph Emanuel, 
of Portugal, but was undoubtedly 
made by the French artists of the 
Eouis XVth period. 
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INTERIOR—STUDIO CORNER 



I NTERIOR showing some of the 
Philippine war loot and an 
assemblage of Greek objects 
and pictures. The rugs on the 
walls were made 200 years ago by 
the Christians of Crete. When 
persecuted they fled to the moun¬ 
tains, and there the women wove 
their rugs in imitation of Cathedral 
windows, duplicating the colors of 
the glass as nearly as they could 
in wool and silk. These rugs were 
hung upon ropes stretched from 
tree to tree to remind them of the 
sacred interiors of their Cathedrals, 
and there they worshiped. One of 
these interesting rugs is illustrated 
and described in “The Oriental 
Rug Book,” by Mary Churchill 
Ripley. [Publishers, F. A. Stokes 
& Co., New York.] 
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T HIS is one of the finest ex¬ 
amples of early wood carv¬ 
ing, and was the original 
altar front of the Copaida Temple. 
It is possibly of the Vth century 
and for its age it is in a wonderful 
state of preservation with the ex¬ 
ception of portions of the painted 
panels and the gilding being de¬ 
cayed. The base is constructed of 
six square carved columns and pan¬ 
eled divisions with carved doors in 
center, which support fluted col¬ 
umns with capitals surmounted 
with an elaborate carved cornice. 
Above this is a superstructure of 
intricate “a jour” carving with 
figures of saints. Fourteen twisted 
columns form supports for interest¬ 
ing arches, embellished with figure 
heads of saints, and enclosed wnth 
painted panels of ecclesiastical sub¬ 
jects, the center being surmounted 
with a Greek Christian Cross. 
The detail of the carvings of this 
unique work of art is equally as fine 
and as graceful as lace work. Size, 
15 feet wide, 13 feet high. See 
also pages 25, 27. 


Byzantine Altar Carving 
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COLLECTION OF PHILIPPINE LOOT 

SPANISH.AMERICAN WAR, 1898 



T HIS case contains a collection 
of treasures obtained from 
the churches during the 
Spanish-American war, 1898. The 
collection consists of gold and sil¬ 
ver jewelry, ornaments, carved 
ivories, silver placques, silver and 
gilt church vessels, vestments, mis¬ 
sals, paintings, etc., some of which 
are illustrated individually on other 
pages. 
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PHILIPPINE LOOT 

SPANISH-AMERICAN WAR, 1898 


T HE relics are from the Philip¬ 
pine Islands. Consisting 
principally of church ves¬ 
sels, relics of gold and silver, eccles- 
siastical vestments, ivory statuettes, 
oil paintings, etc. Most of these 
are genuine treasures of the epoch 
when Spain was in the zenith of 
her glory, and all of them are of 
historical interest. Only objects 
desirable for museum collection 
were secured. 

The center illustra¬ 
tion shows a Monastery bell of 
bronze with “The Cross” chiseled 
on the center, and the following 
inscription around the bell: “Villa 
de David Barrio Santo Nino Ano 
de 188P. ” It was taken by Aguin- 
aldo to the town of Benguet for the 
manufacture of cannon. On the 
left of the illustration is an antique 
cannon of Spanish manufacture, 
and on the right is a Philippine 
gun of native manufacture, inlaid 
with silver. See also page 43. 
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PHILIPPINE LOOT 

SPANISH-AMERICAN WAR, 1898 



T HE relics are from the Philip¬ 
pine Islands. Consisting 
principally of church ves¬ 
sels, relics of gold and silver, 
ecclesiastical vestments, ivory stat¬ 
uettes, oil paintings, etc. Most of 
these are genuine treasures of the 
epoch when Spain was in the ze¬ 
nith of her glory, and all of them 
are of historical interest. Only 
objects desirable for museum col¬ 
lection were secured. 

The center 

illustration shows a silver and gilt 
placque, symbolical of the Creation 
with the emblem of “Eight” in 
the center. The earth, sea and 
sky illustrated with animals, fish 
and birds. From a trumpet of an 
angel the following herald is sent 
forth: “Venite et congregamini ad 
ccenam magnam Dei.” The other 
objects are silver and silver gilt 
chalices, and a solid carved ivory 
figure of the Madonna and Child. 
See also page 43. 
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PHILIPPINE LOOT 

SPANISH-AMERICAN WAR, 1898 


T HK relics are from the Philip¬ 
pine Islands. Consisting 
principally of church ves¬ 
sels, relics of gold and silver, eccle¬ 
siastical vestments, ivory statuettes, 
oil paintings, etc. Most of these 
are genuine treasures of the epoch 
when Spain was in the zenith of 
her glory, and all of them are of 
historical interest. Only objects 
desirable for museum collection 
were secured. 

The illustration 
shows a silver placque of the sec¬ 
ond chapter of the gospel according 
to St. John engraved in L,atin. 
It was torn from an altar during 
the war. See also page 43 
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PHILIPPINE LOOT 

SPANISH-AMERICAN WAR, 1898 


T HE relics are from the Philip¬ 
pine Islands. Consisting 
principally of church ves¬ 
sels, relics of gold and silver, eccle¬ 
siastical vestments, ivory statuettes, 
oil paintings, etc. Most of these 
are genuine treasures of the epoch 
when Spain was in the zenith of 
her glory, and all of them are of 
historical interest. Only objects 
desirable for museum collection 
were secured. 

The illustration 
shows a circular repousse silver and 
silver gilt placque depicting “The 
Descent From the Cross.’’ This 
fine example of silverwork is Span¬ 
ish of the late 16th century. The 
silver gilt Crucifix is of the same 
origin. See also page 43. 
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R ED lacquered screen, in two 
panels; very soft in color, 
with a black border to each 
one; on one side the border alone 
being carved with the panels of 
decorated color paintings, and the 
reverse side being completely and 
deeply carved with scenes depict¬ 
ing Japanese history. Also illus¬ 
trated in interior view, page 51. 


JAPANESE 



Lacquer Screen 


I 
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JAPANESE 



P AIR of vases exceptionally 
large and perfectly graceful 
in shape, illustrating fifty-four 
poems, being the complete works 
of a very celebrated Japanese poet. 
In existence there are but two more 
pairs that resemble this one and 
both of them illustrate the complete 
works of two other celebrated poets. 
The one pair, illustrating one hun¬ 
dred poems, is in possession of the 
Mikado; the other pair, illustrating 
thirty-six poems, is in possession of 
a Russian Prince. Each illustration 
bears the title of the poem it repre¬ 
sents. These vases are 36 in. high, 
74 in. in circumference. Also 
illustrated in Interior Views, page 
25, 27, 51. 


SATSUMA VASES 
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THE KING OF SILK RUGS 

Ordered by Shah Mohammed, Grandson of Shah Faith Mli, of Persia 

(SEE ILLUSTRATION, PAGE 51) 


T HIS is the largest Persian silk rug ever made, and measures 24' 6" by 16' 10". It contains 800 tufts or 
400 knots in every square inch. The above size (24' 6" x 16' 10") equals 58,176 square inches and with 
400 knots to the square inch gives 23,270,400 knots, or over 46,500,000 tufts in this masterpiece of the 
weavers’ art. 

A few figures in regard to the time necessary to make this rug will be interesting. 

To make one knot such as are in this rug takes 1| minutes, and to make 23,270,400 knots it would take 
one man 40,320,000 minutes or 672,000 hours. Ten men working together would take one-tenth of this time, or 
67,200 hours. Ten men working 8 hours per day would take 8,400 days. Counting 300 working days to the 
year, it would take ten men twenty-eight years to complete a rug of this kind. 

This class of work is too fine and delicate to permit of steady application, and the workmen in order to 
preserve their eyesight, can only apply themselves for a short period of time. Therefore, when the Shah ordered 
this rug to be made quickly, it was necessary to select fifty of the very best workmen to be found. Ten of these 
were kept in turn at the weaving, while the others were employed at various other operations in connection with 
the rug, waiting their turn at giving relief in the more delicate work. 

Some of these forty men worked at winding the silk, others at sorting the colors, some assisting at weaving, 
and some at various other duties, one superintendent presiding over the entire force. 

These fifty-one men were employed twenty-eight years in making this rug in the royal factory. 

Suppose some other individual, in place of the King, should like to have had such a rug made at that 
time, how much would it have cost him, figuring interest at three per cent, per annum? 

Silk at that time (1835) was much more expensive than now, and the preparation of the vegetable dyes 
took a long time to give the silk just the right shade of color: the price of the silk was two ducats or $5.00 per 


pound, and about 800 pounds were used. 

800 pounds at $5.00.$4,000.00 

50 workmen at 10 cents per day. 1,500.00 

1 superintendent at $1.00 per day.. 300.00 

Total for first year.$5,800.00 


Compounding the interest on this amount, plus the $1,800.00 per year for wages, at three per cent, per 
annum for twenty-eight years, makes a grand total of $88,745.14, the actual cost of the rug. 

see; illustration opposite page 
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AN INTERIOR VIEW OF THE MUSEUM 



T HIS view is looking toward 
the King of Silk Rugs, 
which is described on page 
50. In the center of the picture 
will be seen the Silver Canopy, 
[see page 37] and around on the 
platform are some rare objects of 
oriental porcelain, including the 
Satsuma vases, [see page 49] 
which, together with the contents 
of the tall pillar cases on the right, 
forms an important collection of 
old Oriental Porcelain. 
















The H. Ephraim Benguiat Museum Collection 

- CHINESE 


T HE illustration shows a 
carved teak-wood Chinese 
Mandarin’s bed of elaborate 
design and wonderful carving. 
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“EXTRACT" 


Descriptive Catalogue of a Collection of Objects of Jewish Ceremonial, deposited in the United 

States Vfational (Museum by Hadji Ephraim ‘Benguiat 

BY 

CYRUS AIDLER, Pb. r D., 

Custodian Section of Historical Religious Ceremonials 

AND 


/. M. CASANOWICZ, Pb. T>., 

Aid Division of Historic Archaeology 

Smithsonian Institute, Washington 

Government Printing Office 
1901 


H ADJI EPHRAIM BENGUIAT, the owner of the Collection here described, is the descendant of an 
illustrious Spanish-Jewish family which traces its origin as far back as the beginning of the 
Eleventh century. Many members of the family have distinguished themselves in Biblical and 
Rabbinical learning, in Philosophy and Betters. The love for religious art has been a tradition in the fam¬ 
ily, and many objects of the collection are family heirlooms. The collection comprises all the important 
objects which come into use in Jewish religious life, and is unique for its artistic and historical value. 
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N O. 1—Silver Passover Dish 
of the Italian Renaissance 
period, finely embossed and 
chased with interlaced scroll and 
7 medallions on border, with em¬ 
bossed pictures of the Patriarchs 
of Israel: Abraham, Isaac, Jacob, 
Moses, Aaron, David and Solomon. 
If—Temple lamp of metal, XVIIth 
century. Ill Hanukah lamp of 
metal, XVIIth century. These ob¬ 
jects belong to the Benguiat Col¬ 
lection deposited in the United 
States National Museum, Washing¬ 
ton, D. C. 


OBJECTS OF JEWISH CEREMONIAL 
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OBJECTS OF JEWISH CEREMONIAL 



N O. I—On the extreme left is 
a Torah Scroll and Mantle 
of 17th century Genoese jar¬ 
diniere velvet embroidered with 
gold, Hebrew inscription. II— 
In the center above is an altar 
hanging of silver embroidery on 
red velvet of the XVIth century, 
with the symbols of the Jewish cer¬ 
emony and faith. Ill—The box in 
the center contains utensils for the 
“circumcision” ceremony. IV—On 
the extreme right is a very old 
painting of Judith and Holofernes. 
These objects belong to the Ben¬ 
guiat Collection, deposited in the 
United States National Museum, 
Washington, D. C. 
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NOTICE 1 


After the closing of the Louisiana Purchase Exposition all 
communications should be addressed to 

NEW YORK 

The ‘Benguiat Mrt {Museum 
Knickerbocker Trust ‘Building 
Fifth ^Avenue and Thirty-fourth Street 

PARIS 

121 Avenue des Champs Ely sees 
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